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have been told more profoundly through closer
attention to the photographs themselves and to
the richer story of Butcher’s world.
M. MELISSA WOLFE
Curator of American Art
Columbus Museum of Art
Columbus, Ohio
A Book on the Making of Lonesome Dove. Interviews by John Spong. Color plates by Jeff Wilson.
Photographs by Bill Wittliff. Austin: University
of Texas Press, 2012. 164 pp. Photographs, illustrations, maps. $50.00.
A Book on the Making of Lonesome Dove entrenches
the epic deeply among Western history lovers.
John Spong’s forty interviews with author Larry
McMurtry and many of the cast and crew take
you behind the scenes as you reexperience the
life of American cowboys and westward expansion. Stunning film photography by Jeff Wilson,
joined by exciting on-set stills by executive producer and screenwriter Bill Wittliff, bring readers
a feast of visualization. A part of the Southwestern and Mexican Photograph Series of the Wittliff Collections in San Marcos, Texas, the book
adds yet another chapter to the pioneer legend.
Despite often being considered a Texas story,
much of Lonesome Dove’s action takes place across
the Great Plains. Dust of the Kansas Plains swirls
around the cattle herd, while scenes of early
Ogallala, Nebraska, evidence early urban development. Buffalo roamed the continent, yet the
story of their history and near extinction holds
prominence in the Great Plains. The tenuous
lives of the prairie pioneers, buffalo hunters, and
farmers are clearly defined, as are the dangers of
crossing rivers such as the Canadian, Platte, and
Yellowstone. Angelica Huston’s Clara amazingly
depicts the women who survived the isolated
loneliness of the Great Plains frontier. Native
Americans get the too-often bad press, but were
decidedly a force to be contended with as they
maintained claim to their rightful homelands.
Offering a new understanding and greater appreciation of casting and production problems,

The Making of Lonesome Dove omits nothing, igniting further admiration for the 1989 miniseries’s
success in capturing the grandness of the western
panorama. It was the 1989 Lonesome Dove miniseries, now one of the best-selling DVDs on the
market, that became the visual embodiment of
McMurtry’s vision, after years of ill-fated Hollywood interests in producing a feature film. Those
who participated in the miniseries’s epic evolution exemplify significant insight and imagination.
Whatever your interest—Lonesome Dove or
America’s westward expansion and the strong
individuals who made it real—this book will lead
you to new heights of entertainment and appreciation. A Book on the Making of Lonesome Dove
captures the breathlessness of the novel and the
miniseries.
SHIRLEY AYN LINDER
Midland, Texas
The Song of the Lark. By Willa Cather. Historical
essay and explanatory notes by Ann Moseley.
Textual essay and editing by Kari A. Ronning.
Lincoln: University of Nebraska Press, 2012. xi +
925 pp. Notes, works cited, photographs, maps.
$75.00.
Published in 1915, Willa Cather’s third novel,
The Song of the Lark, was groundbreaking in its
portrayal of a talented, creative young woman
who wanted to be an artist and subsequently devoted her life to the pursuit of her career, rather
than marriage and motherhood. As an added
bonus, she did not throw herself under a train
or fling herself into an ocean. Instead, Cather’s
heroine, the Swedish soprano Thea Kronborg,
finds her artistic inspiration in the West and
eventually triumphs on stage at the Metropolitan
Opera House.
Many readers, however, among them Cather’s
Houghton Mifflin editor, Ferris Greenslet, experienced a fundamental discord between the story
of Thea’s struggle to fulfill her dreams and her
eventual triumph. Readers engrossed by the story
of Thea’s Colorado childhood and her artistic
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awakening in the Southwest sometimes find her
a much less sympathetic character in the second
half of the novel. Her artistic success appears to
be gained at the price of her humanity. Cather
herself came to sense a tension in the novel, noting in her later 1937 revised edition that Thea’s
personal life becomes paler as her imaginative life
becomes richer, but that unfortunately the novel
suffered as a result. Greenslet himself pointed to
the conflict between a closely documented realism in the first part and the romantic impulse
that takes over in later sections. Ann Moseley’s
scholarly edition offers a fascinating glimpse of
the correspondence between Greenslet and Cather and the subsequent shaping of the published
version based upon their conversations. (Readers
will be particularly intrigued by many of the revisions of Doctor Archie.) Readers are also offered
a fresh look at the sources for many of the characters in Song of the Lark.
As Ann Moseley addresses in her historical essay, the novel also contains a tension between its
romanticism and the naturalism of such writers
as Frank Norris and Stephen Crane. Other influences, among them Balzac, Bergson, and Wagner,
provide important links between the romantic
and modernist impulses in the novel.
Cather fans will be captivated by the story
Moseley unravels behind the work’s composition,
as well as the intellectual and geographical influences underpinning it. Music lovers will find the
prototypes for many of the musicians fascinating,
as well as Moseley’s portrayal of the music and
art scenes in Lincoln, Pittsburgh, Germany, and
New York.
Lest one feel slightly faint of heart at opening this 925-page edition because of its bulk, let
me reassure readers that I was captivated by Ann
Moseley’s essays, as well as by Kari Ronning’s superb editing.
DEBRA CUMBERLAND
Department of English
Winona State University
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Time’s Shadow: Remembering a Family Farm in
Kansas. By Arnold J. Bauer. Lawrence: University Press of Kansas, 2012. xviii + 156 pp. Photographs, notes, bibliography. $24.95.
In Time’s Shadow, Arnold J. Bauer has chronicled
his family’s small farm in Goshen Township,
Clay County, Kansas. Like many farm memoirs
chronicling the middle years of the twentieth century, its value and interest lie in its capturing a
place and way of life far removed from our experiences in the twenty-first century.
Bauer effectively highlights the issue of distance and its significance to his childhood. His
family’s farm in eastern Kansas was fifteen miles
from Clay Center, a distance that seems laughably small from today’s perspective. In the years
before World War II, however, that was a long
expanse, not one that rural people traveled casually. Chores and bad roads kept people closer to
home. Country schools kept farm children in
rural neighborhoods. When Bauer began high
school in Clay Center, he felt as if he belonged
to a culture completely different from that of his
town-raised peers. His clothes, his pastimes, and
the demands on his time were different. He never
felt at home with them. The homogenization of
culture accompanying the introduction of television and the Internet along with the spread of
school consolidation in the last half-century has
largely closed this particular country-town gulf.
So many elements of Bauer’s book either remind or newly inform readers of a world that has
vanished. Farming was unromantic, hard work,
done by everyone living on the farm, children included. The family home had no indoor plumbing, and only received electricity when Bauer’s
father eventually wired it. The only phone was
a party line. Families slaughtered and preserved
their pork, chicken, and beef at home. It’s no
wonder they had very little time to spend in town,
in unproductive leisure. When people died, they
largely did so at home. Some of those who died
were children, victims of farm accidents. Bauer
and his cousins and friends, who came of age during World War II and the Korean War, led the
parade away from the nation’s farms toward the
cities.

